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peter Matthews
Fk-Balam, 2018 (above)

peter Matthews takes plein-air paint-
ing to extremes as he works alongside
oceans, seeking to capture his expe-
riences of the sublime. He lives with
his large spreads of unprimed canvas,
carrying them on his back—they double
up as sunscreen, roof or hammock. He
lets the sea wash over them, attaches
objects found on the shore, and is as
Jikely to use sticks and stones as brushes
to apply the paint. No wonder Matthews
covers a lot of territory: Fk-Balam was
made in part on the Pacific coast of
Mexico and partly on the Cornish Atlantic
coast—hence the two sections sewn
together—and is named after an archaeo-
logical site where the Mayan way of using
glyphs and signs inspired him.
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peter Matthews
Ek-Balam, 2018 (above)

akes plein-air paint-
ing to extremes as he works alongside
oceans, seeking to capture his expe-
riences of the sublime. He lives with
his large spreads of unprimed canvas,
carrying them on his back—they double
up as sunscreen, roof or hammock. He
lets the sea wash over them, attaches
objects found on the shore, and is as
likely to use sticks and stones as brushes
to apply the paint. No wonder Matthews
covers a lot of territory: Fk-Balam was
made in part on the Pacific coast of
Mexico and partly on the Cornish Atlantic
coast—hence the two sections sewn
together—and is named after an archaeo-
logical site where the Mayan way of using

glyphs and signs inspired him.
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